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Orchestra
Spring Festival Overture  Li Huan Zhi, Arranged by Peng Xiu Wen

Orchestra
Dance of the Yao Tribe Mao Yuan, Arranged by Peng Xiu Wen

Piano Concerto
The Yellow River Rearranged by Central Philharmonic Society
Instrumentation by Liu Wen Jin
Soloist : Shi Shu Cheng

Intermission

Erhu Concerto No. 3
The Story of the River Zheng Bing
Soloist : Xu Wen ling

Orchestra
The Legend of the Dragon Chen Ning Chi
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HU BING XU MusiIC DIRECTOR

Hu Bing Xu is one of the most outstanding
conductor in the China music circle. He was
admitted into the junior division of the Central
Conservatory of Music to study the oboe in 1955.
Three years later, he was promoted to the orchestral
department of the Conservatory where he studied
under experts from the former Czechoslovakia. In
1963, he graduated with honours from the
Conservatory and joined the Central Symphony
Orchestra in the same year as an oboe performer.

In June 1966, Hu took up the conductor’s
baton by chance. From then on, he has been the
resident conductor of the Central Symphony
Orchestra, the Shanghai Opera Theatre, the Beijing
Opera Theatre, the Oriental Song and Dance
Troupe, the Central Opera, the Central Ballet and
the China Central Chinese Orchestra. His last
appointment was with the China Central Chinese
Orchestra as its Conductor and Deputy Leader.

He has conducted works such as the
symphonic Shajia Bang, the Beijing opera Taking
the Tiger Mountain and Du Juan Mountain,
operas La Traviata, Carmen and Zhang Qian,
ballets such as Swan Lake and Mountain Forest
and films/television series such as the Dream of
the Red Chamber, Journey to the West and Zhuge
Liang. He has travelled to and conducted in
Algeria, Japan, Taiwan and the United States of
America, leaving excellent impressions with
audiences in these places.

China Times commended him as
conductor with starlike qualities....who overpowers
the stage with glamour, panache...and charisma...”.
Hu has unique virtuosity and sensitivity in his
performance and has a style that combined the
best of eastern and western music.

Because of his outstanding accomplishment,
the China Ministry of Culture awarded him the
“Qutstanding Conductor Award”. He has also
performed at grand significant occasions such as

“

a

the Closing
Ceremony of the
11™ Asian Games.
In 1995, the
Chinese Record
Company
awarded him a
special Golden
Record
Conducting
Award.

H i s ) :
conducting has # e
become close to perfect over the past years. He is
also good at developing musicians. Under his
baton, he harmonizes the music, performers and

audiences.

While in service with the China Central
Chinese Orchestra, the Orchestra and Hu performed
in Taiwan five times. In 1995, the China Central
Chinese Orchestra performed in Hong Kong for
the first time. The two concerts conducted by him
received high acclaim. He led the China Central
Chinese Orchestra in its eighteen-city tour in the
United States of America early this year. His first
performance with the world renowned cellist Yo
Yo Ma on the cello concerto Spring Dream was a
great success. The China Central Chinese Orchestra
and Hu were the first Chinese Orchestra troupe
and conductor to perform in Carnegie Hall for the
past one hundred years.



A1 # R
[ 25 44 6K 35 i 2%
KMEHER, N
K — g i %
7 Q<) o 1 e R
55 = | A F R
BRI %
2Z.—hWENE
ZANP YR E IR
Be B rf, Uil A 2
BB, AT ITREMmE S, L
N IUAF LA S i il 4t 520l T b e i SR B
WA Z, kA Y IR ATl 23 3

A B AR L ERER &L RN
ST 2AHE. T L ~F IR
P2 v g O 1A A2 m SR B I M . — L\ = AR
Al 3R £ 6 B 4 B DA A DY 2 4 Fn g BLfl
B o B2 MG, (EFHE & %a»f%l‘fnl
FEHRERIKR et R EhRE. =
SRR R 0T RD, R N B A R LA SR ¢
IPERE.IFZ R B b R,

3 AE s P g A [ K R X
MEHRMNRTRIT TRE TSN E RS,
WBNIEE T REAFERWG I E RS
fE, b H SEHRFEAMEBER HER. K
W R A SRS, R A E NSNS T2
ST B O R M. AR W
S EMCGEMYMIERFHZ LT —JL
JNJUARE AT b il 2 17 & 3T, 6] B F Al 48 4T A
2 PR 5 B il i o 3, gl Ab S IRIT IR R
B AW i A B RS

A AR T £ &R oK A 1 T TR
g, AMXZ B TR A IR, 15 28] Ll
N B BB R A U OF, R <o
HikmzEE, 2 b EERLZ WS

wmz 43 LR

K7 AW T — I AL 4E W AR A
SR R, B PR F TR
(7RSI SN 6 R AR TRR 13 - o E | g T
LRSI R e T DNEFER IR PN

AR, OB ZFEEBRERDEERZ
&1 R Fl o D RE PN BRI B, IR U5 Rl 36
HRITE RS, RYMiE#HE rUSCE Nk
PAT i By 3 B <8 ey O 14



I SHU CHENG

PIANO

Shi Shu Cheng is a renowned pianist,
conductor and First Grade performer in China. As
early as Shi’s childhood days, he was already
awarded the first prize at the Beijing Children’s
Concert. In 1958, he was admitted into the Central
Conservatory of Music Secondary School. There,
he studied under the guidance of Professor Li Chang
Sun. He gave his debut piano recital at the age of
In 1969, Shi graduated from the

Conservatory with flying colours. Subsequently,

sixteen.

he was recruited by the China Central Philharmonic
Society.

Shi Shu Cheng studied conducting under
the American conductor David Gilbert. He made
his conducting debut with the Central Philharmonic
Orchestra in 1981. Two years later, he received
the DAAD Scholarship of the Federal Republic of
Germany and a scholarship from Fridrich-Federal
to enroll at the Cologne Higher Conservatory of
Music. He studied under the tutelage of the well-
known Maestro Conductor Volk Wangenheim.
During his three-year stint overseas study, Shi
staged performances in more than ten cities and
performed in television programmes in the Federal
Republic of Germany.

Shi has given more than a thousand concerts
in China and overseas. He has performed a wide
repertoire of China and foreign works. He has
also performed with numerous well-known soloists,
conductors and symphony orchestras. He has also
recorded numerous recordings and compact discs
with various international music recording
companies. Shi is also a co-composer of piano
concerto The Yellow River. In 1989, he further

edited th

composition. Hi

solo performanc
and conducting-;
skills for the.:
Orchestras
recording of the -
concerto was widely -
acclaimed as the -
most prominent
and authoritative rendition by both China and
overseas musicians and critics alike.

Shi’s superb skills and excellent
performance standards have both received high
appreciation by the critics and also earned him
two awards presented by the Chinese Ministry of
Culture in 1981 and 1991. He is dubbed the “gem
of the Chinese music arena” and “a rare pianist
maestro”. This year, Shi successfully performed
and conducted in the United States of America
(USA) at the invitation of the USA Association of
Conductors.
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Wen Jing was born in Tianjin. From young,
she had showed keen interest in music. At the age
of five, she started learning erAu from Mr Li Ming
Fang. She went on to win the second prize in the
China National Children’s Music Competition in
1982. In the following year, she gained entry to
the Tianjin Conservatory of Music and studied under
Professor Ji Gui Zhen and Liu Zun Hai. In 1989,
she entered the Central Conservatory of Music and
studied under numerous teachers including Wong
Guo Tong, Zhao Han Yang, Zhang Shao and Tian
Zai Li. She also learned from the erhu master, Yu
Qi Wei.

In 1992, Wen Jing represented the Central
Conservatory of Music to participate in the Shanghai
Woodwind and String Music Competition. She
emerged the champion. Upon her graduation in
1993, she joined the China Broadcasting Chinese
Orchestra as an erhu player. In 1995, she won
the second prize in the China International Fu Li
Tong Cup erhu Competition.

Wen Jing’s performance is sturdy, vigorous,
intense yet meticulous, impressive and controlled.
After her graduation, she has continued to do
research on erhu performance techniques so as to

develop her own performance style.
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Gaohu

Erhu |

Erhu Il

Zhonghu

Cello

Double Bass

Yanggin

Pipa

Lum Yan Sing *
Ng Seng Hong
Ma Dong Yan
Wong Sun Tat
Chew Keng How
Li Bao Shun

Zhao Jian Hua *
Zhang Jia Hong
Goh Kok Boon
Ang Bok Cheng
Ling Hock Siang
Zhu Lin

Ann Hong Mui °
Tan Kim Lian
Chiang Kum Mun
Cheng Chung Hsien
Xu Wen lJing

Ng Boon Chai *
Sim Boon Yew
Chuan Joon Hee
Low Cher Yong 1
Yong Lye Seng t

Chan Wei Shing *
Poh Yee Luh

Lee Khiok Hua

Guo Su Wen

Seow Choon Woon 1
Lee Hou Koon t

Lee Khiang

Qu Feng

Choo Boon Kwang t
Ng Khim Poo t

Li Xiao Yuan
Khoo Lye Soon

Goh Yew Guan *
Tan Joon Chin
Hou Yue Hua

Yu Jia

Liugin / Zhongruan Ling Hwee Loong

Zhongruan

Zhongruan /
Sanxian

Daruan
Guzheng
Bandi

Qudi

Xindi

Guanzi

Gaoying Sheng

Zhongyin Sheng

Diyin Sheng /
Suona

Diyin Sheng

Gaoyin Suona

Zhongyin Suona

Cizhongyin Suona

Percussion

MUSICIANS |

Yeo Puay Hian

Foong Chui San
Zhang Rong Hui
Wong Li Ping t

Huang Gui Fan

Koh Kim Wah
Xiong Yue
Lim Sin Yeo *

Phang Thean Siong
Yin Zhi Yang

Tan Chye Tiong
Wu Yun Kan

Wu Xiao Zhong

Ong Yi Horng
Guo Chang Suo

Seah Kar Wee

Lim Kiong Pin

Chern Jia Ding t

Lee Heng Quee *
Jin Shi Yi

Yong Phew Kheng
Boo Chin Kiah

Quek Ling Kiong *
Teo Teng Tat

Ngoh Kheng Seng
Shen Guo Qin

Thiam Chong Heng t
Ng Sok Wah T

* Sectional Principal

° Deputy Sectional Principal

1 Guest Musicians
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Spring Festival Overture

Completed in 1949, the music piece
describes the scenarios of the spring festival. The
music begins with a joyous scene depicting villagers
celebrating the bumper harvest. It uses the tone
and rhythm of the Yangko Dance to create a lively
and cheerful atmosphere. This is followed by an
emotional and exquisite part enriched with flavours
of the fields and countryside. The ende is the
most energetic part of the music piece, expressing
the hopes and happiness of the villagers. The piece
is full of ethnic flavours.

Dance of the Yao Tribe

This is a popular Chinese tune, first
rearranged for a Chinese orchestral ensemble in
1954. In the 1970s, instrumentation of the music
piece was redone to allow modern large scale
orchestra to perform. The music piece is graceful,
sentimental and joyous. It has a song-like melody
which is popular with the audience.

Piano Concerto - The Yellow River

The piano concerto is based on the famous
Yellow River cantata (1939) by Shen Xing Hai. In
1969, the Central Philharmonic Society started
work to compose the concerto. The team was led
by Yin Cheng Zong. The other five composers were
Chu Wang Hua, Liu Zhuang, Sheng Li Hong, Shi
Shu Cheng and Xu Fei Xing. After listening to the
first performance, Premier Zhou En Lai was elated
and hailed the piece as the source of new life for
Xing Hai.

There are four movements namely 7he Song
of the Yellow River Boatmen, Ode to The Yellow
River, Yellow River Ballad and Defending the

Yellow River.

The Song of the Yellow River Boatmen

The horrific storm is interwoven with the
boatmen’s cry as they battle the raging storm and
currents. The arpeggio of the piano stirs up the
river currents, highlighting the strong and
determined bellows of the boatmen in unison. The
climatic cadenza which follows, further depicts the
raging River and the boatmen’s attempts to conquer
the River. As the storm temporarily subsides, a
sentimental and tranquil melody commences to
suggest a glimmer of hope. Suddenly, the vigorous
glissando on the piano brings_‘back the intense
struggle. The movement ends with the boatmen
bracing themselves for another battle in its crusade
against the River.

Ode to the Yellow River

It starts with a slow and solemn introduction
played by the cellos leading the piano in its
profound solo. It traces the history of the Chinese
civilization. The never ending flow of The Yellow
River symbolises the five-thousand years of ancient
Chinese culture. The piano’s sonorous and powerful
chords pay tribute to the great Yellow River and
the spirit of the Chinese.

The Yellow River Ballad

After an explicit and capacious introduction
played by the traditional diz7, the piano revolves
around themes of sentimental and light-
heartedness. It portrayed the beautiful scenery by
the river bank and the simple country sensibilities.
Suddenly, the piano’s low chords and the muted
woodwind instruments intrude to illustrate the
catastrophe caused by invading enemies on the
homeland. Using the rolling technique, the piano
sings a moving lament for the suffering people.



As the movement develops, an arduous solo of the
piano evokes the anger and bitterness of the
Chinese people against the atrocities of the enemy.
As the theme recurs in the orchestra, the piano
plays a series of stormy arpeggios. The Yellow
River is raging with fury.

Defending The Yellow River

The siren for battle is sounded. The nation
gets ready to fight. The piano leads a march-like
theme, portraying the high spirits of the soldiers
and the people, as they march to the battlefield.
The theme is presented in variations, from weak
to strong. Occasionally it is likened to be a combat’s
wit or the dust stirred up by racing horses. The
music continues its climb to a climax as the war
continues to rage. At this point, the piano and the
orchestra amalgamates in unison to present the
theme of the first movement again. It is no longer
a vision of hope but the sweetness of victory. At
the same time, woodwind instruments and cellos
play the theme of the second movement, Ode to
the Yellow River as the Chinese stands tall in the
East. The fast coda is forceful, expressing the
determination and quest of the Chinese.

Erhu Concerto No. 3 - Story of the River
1. Adagio
2. Moderato
3. Presto
4. Adagio

A concerto based on the folk music of north-
eastern China, the composer explores a new
acoustic arrangement and erAu performing
techniques. It is an ancient folk legend of an ill-
fated woman separated from her husband during

the turmoil and chaos of war. The woman searched
everywhere hopefully for her husband despite being
plagued by hunger and chill. Full of anticipation,
she combed along the river bank with determination
but alas, she heard only the sobs of the flowing

river.

The Legend of the Dragon

The Dragon is a mysterious creature. Over
the past thousands of years, it exists in the minds
of the people as a symbol of ancient civilisation
and royalty. Its image, tales and analogies are
always full of myth. China is also a great ancient
country . Dragons feature in abundance in its myths
and legends. It is always used to depict the spirit
of the Chinese. As one turns the pages of history,
one will note that the homeland of the Dragon was
destroyed many times. But not what the Dragon
entails : vitality and hope.

In the introduction of this composition, a
lengthy description of the mysterious Dragon in
the clouds serves as a preface. As thematic motives
emerge, it becomes a force in anticipation. Finally
the Dragon materialises as the gaoyin suona plays
a tune, well-know to the people of the China
highlands. The melody is energetic, slow but
forceful. It then extends, shifts and develops into
a conceptual image of a Dragon and its strength.

11



S RE=E UPCOMING EVENTS

T D
=HHH ii&éizz

s REHEw(IRE)

ok ((Mﬁi;;t» U/
(AILE)
(=)

B#:— R A EtE+AM—B(ZHRE) ©
s BBRASE [
s HERASPLR D |
£ : $20, 516,512, 58
BAESXA+ BB FPSRBALTHEZ S
T F 7 25% 5 50,

=5SISTICEFms Rt LB,
(=35 ) 4406784( 15X )

FEELEHER EERE
EHBRERETREE
Guest Conductor: GU GUAN REN

renowned composer and conductor,
Shanghai National Music Orchesfra
Art Director

FEPE—ERER.
BREFRRE—
®E(EARTNEW

~ Special guest: GONG Y1
China first class performer and

B EREEERRR

% B o Ao R e - Gugig soloist
P Premiere performance:

Orchestrated by QU CHUN QUAN
Singapore Chinese Orchestra
Dep Music Director

Water and Clouds over River Xiao
and Xiang

PASSAGE OF TIME

Erhu concerto - Moon
Soloist: Ann Hong Mui

Pipa concerto - Lady Zhao Jun

Soloist: Hou Yue Hua

The Heroic Air of Chu

The High Moon

General’s Command

Date : 31 October 1997 (Friday)

Time :8.00pm

Venue : World Trade Centre Auditorium

Tickets : $20, $16, $12, $8

Students and senior citizens aged 60 and above are entitled to a 25% discount.

Tickets are available at all SISTIC outlets.
Enquiries & Booking : 348 5555 (Hotline Telephone) 440 6784 (Hotline Facsimile)
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We wish to thank the media and all who have contributed to the Singapore Chinese Orchestra in one way

or another.

DONORS

$10,000,000
Singapore Totalisator Board

$500,000
Chng Heng Tiu, BBM

$300,000
Ngee Ann Development Pte Lid

$200,000

Ban Hin Leong Group

(In memory of the late Mr Lim Seng Tjoe)
Lee Foundation

Inabata Singapore (Pte) Ltd

$100,000

Creative Technology Ltd

Cycle & Carriage Ltd

Ho Bee Holdings (Pte) Ltd
Indocement Singapore Pte Lid
Singapore Press Holdings Ltd
Ssangyong Cement (Singapore) Ltd

$70,000
Far East Organisation

$50,000

Char Yong (DABU) Association
Feature Development Pte Lid

KKS Industrial & Marketing Pte Ltd
Kwan Im Thong Hood Cho Temple
Nanyang Academy of Fine Arts
S.A.Shee & Co. (Pte) Ltd

Tanglin Hotel Pte Ltd

The Singapore Buddhist Lodge
Ultraline Petroleum Pte Ltd

$30,000
Lee Kim Tah (Pte) Ltd

$25,000
HSBC Investment Bank Asia Ltd

$20,000
Cheng-Kim Loke Foundation
Hwa Chong Alumni Association

$15,000
Rite-mix Private Limited

$10,000

Asia Matsushita Electric (S) Pte Ltd
Afro-Asia Shipping Co (Pte) Ltd
Guan Bee Company Private Limited
KPMG Peal Marwick

Nestle Singapore (Pte) Ltd

Tay Leck Teck Foundation
Uni-Ocean Maritime Pte Ltd

$5,000

Cheong Wing

IntreSource System Pte Ltd

Leung Kai Fook Medical Co Pte Ltd
Philip Securities Pte Ltd

Wing Tai Holdings Ltd

Below $5,000
Ernst & Young
Inter-Roller Engineering Limited

Singapore Technologies Industrial Corporation Ltd

TIBS Holding Ltd
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The Singapore Chinese Orchestra (SCO) was formed in 1968 as a performing unit of the
People’s Association (PA) Cultural Troupe. It was then known as the PA Chinese Orchestra. Its
primary role was to perform at community functions. In 1992, the Orchestra was renamed the
Singapore Chinese Orchestra to reflect its leading status in Singapore.

The SCO is now managed by the SCO Company Limited, a company limited by guarantee,
set up under the initiative of the Prime Minister, Mr Goh Chok Tong in May 1996. The Company’s
goal is to qualitatively develop the SCO into an orchestra of international standing. On 20 April
1997, the Company successfully held its Inaugural Concert to a full house winning positive
reviews.

The SCO is led by its Music Director, Mr Hu Bing Xu. He is assisted by Deputy Music
Director, Mr Qu Chun Quan. The Orchestra has 59 talented musicians. They perform regularly
as soloists at both local and overseas concerts. Many of the musicians play a vital role in
developing amateur Chinese orchestras in schools, clan associations and community centres or

clubs by serving as their conductors or instructors.
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