
~tm~Jc~ 
SINGAPORE CHINESE ORCHESTRA PRESENTS 

THE YELLOW RNER 
HOMELAND OF THE DRAGON 

m lf : m m 1dl ~ if 1Jn jJt ~ ~ m if~ -~- 1l{i 

Condu~tor: ~U Bing Xu, Singapore Chinese Orchestra Music Director 

a W{ ~:fL:fL-t;~+JJ +:IL a (£WI a) 
Date: 19 October 1'997 (Sunday) 

n-t 11tJ = -r lf li.n~ iE 
Time: S.OOpm 

Jt!!g:. ~ ~d ~ ff * JT 
Venue: Victoria Concert Hall 



till 1§1 

..J 

PROGRAMME 

15-* 
tfilfT:dB 

15-* 
$~-dB 

t iXl ~ t1J. * Btl 
Ji'UPJ 

Ml *: :fi~i~ 

m =: = tJH:JJ· * Btl 
ITiPJJkEI~t&$ 

~ffi *: if)(Mt 

15-* 
jt;~f~~ 

Orchestra 

1* -~· 

9=' 1UJ~ ~ ;tiHf~ & ~ 131J1'F 
_xu :>c ~we :a 

Spring Festival Overture Li Huan Zhi, Arranged by Peng Xiu Wen 

Orchestra 
Dance of the Yao Tribe Mao Yuan, Arranged by Peng Xiu Wen 

Piano Concerto 
The Yellow River Rearranged by Central Philharmonic Society 

Instrumentation by Liu Wen Jin 
Soloist : Sh i Shu Cheng 

Intermission 

Erhu Concerto No. 3 
The Story of the River 

Soloist : Xu Wen Jing 

Orchestra 
The Legend of the Dragon 

Zheng Bing 

Chen Ning Chi 
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HU BING xu MUSIC DIRECTOR 
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Hu Bing Xu is one of the most outstanding 

conductor in the China music circle. He was 

admitted into the junior division of the Central 

Conservatory of Music to study the oboe in 1955. 

Three years later, he was promoted to the orchestral 

department of the Conservatory where he studied 

under experts from the former Czechoslovakia. In 

1963, he graduated with honours from the 

Conservatory and joined the Central Symphony 

Orchestra in the same year as an oboe performer. 

In June 1966, Hu took up the conductor's 

baton by chance. From then on, he has been the 

resident conductor of the Central Symphony 

Orchestra, the Shanghai Opera Theatre, the Beijing 

Opera Theatre, the Oriental Song and Dance 

Troupe, the Central Opera, the Central Ballet and 

the China Central Chinese Orchestra. His last 

appointment was with the China Central Chinese 

Orchestra as its Conductor and Deputy Leader. 

He has conducted works such as the 

symphonic Shajia Bang, the Beijing opera Taking 

the Tiger Mountain and Du Juan Mountain, 

operas La Traviata, Carmen and Zhang Qian, 

ballets such as Swan Lake and Mountain Forest 

and films/television series such as the Dream of 

the Red Chamber, Journey to the West and Zhuge 

Liang. He has travelled to and conducted in 

Algeria, Japan, Taiwan and the United States of 

America, leaving excellent impressions with 

audiences in these places. 

China Times commended him as "a 

conductor with starlike qualities .... who overpowers 

the stage with glamour, panache ... and charisma ... ". 

Hu has unique virtuosity and sensitivity in his 

performance and has a style that combined the 

best of eastern and western music. 

Because of his outstanding accomplishment, 

the China Ministry of Culture awarded him the 

"Outstanding Conductor Award" . He has also 

performed at grand significant occasions such as 

the Closing 

Ceremony of the 

111h Asian Games. 

In 1995, the 

Chinese Record 

Company 

awarded him a 

special Golden 

R e c o r d 
Conducting 

Award. 

H s 

conducting has · 

become close to perfect over the past years. He is 

also good at developing musicians. Under his 

baton, he harmonizes the music, performers and 

audiences. 

While in service with the China Central 

Chinese Orchestra, the Orchestra and Hu performed 

in Taiwan five times. In 1995, the China Central 

Chinese Orchestra performed in Hong Kong for 

the first time. The two concerts conducted by him 

received high acclaim. He led the China Central 

Chinese Orchestra in its eighteen-city tour in the 

United States of America early this year. His first 

performance with the world renowned cellist Yo 

Yo Ma on the cello concerto Spring Dream was a 

great success. The China Central Chinese Orchestra 

and Hu were the first Chinese Orchestra troupe 

and conductor to perform in Carnegie Hall for the 

past one hundred years. 
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SHI SHU CHENG PIANO 

Shi Shu Cheng is a renowned pianist, e d i t e d t h e · 
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conductor and First Grade performer in China. As 

early as Shi's childhood days, he was already 

awarded the first prize at the Beijing Children 's 

Concert. In 1958, he was admitted into the Central 

Conservatory of Music Secondary School. There, 

he studied under the guidance of Professor Li Chang 

Sun. He gave his debut piano recital at the age of 

sixteen. In 1969, Shi graduated from the 

Conservatory with flying colours. Subsequently, 

he was recruited by the China Central Philharmonic 

Society. 

Shi Shu Cheng studied conducting under 

the American conductor David Gilbert. He made 

his conducting debut with the Central Philharmonic 

Orchestra in 1981. Two years later, he received 

the DAAD Scholarship of the Federal Republic of 

Germany and a scholarship from Fridrich-Federal 

to enroll at the Cologne Higher Conservatory of 

Music. He studied under the tutelage of the well­

known Maestro Conductor Volk Wangenheim . 

During his three-year stint overseas study, Shi 

staged performances in more than ten cities and 

performed in television programmes in the Federal 

Republic of Germany. 

Shi has given more than a thousand concerts 

in China and overseas. He has performed a wide 

repertoire of China and foreign works. He has 

also performed with numerous well-known soloists, 

conductors and symphony orchestras. He has also 

recorded numerous recordings and compact discs 

with various international music recording 

companies. Shi is also a co-composer of piano 

concerto The Yellow River. In 1989, he further 

composition . His · 

solo performance 

and conducting 

skills for the 

Orchestra 

recording of the . 

concerto was widely 

acclaimed as the 

most prominent · 

and authoritative rendition by both China and 

overseas musicians and critics alike. 
----

Shi's superb skills and excellent 

performance standards have both received high 

appreciation by the critics and also earned him 

two awards presented by the Chinese Ministry of 

Culture in 1981 and 1991. He is dubbed the "gem 

of the Chinese music arena" and "a rare pianist 

maestro". This year, Shi successfully performed 

and conducted in the United States of America 

(USA) at the invitation of the USA Association of 

Conductors. 
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xu WEN JING £RHU 

Wen Jing was born in Tianjin. From young, 

she had showed keen interest in music. At the age 

of five, she started learning erhu from Mr Li Ming 

Fang. She went on to win the second prize in the 

China National Children's Music Competition in 

1982. In the following year, she gained entry to 

the Tianjin Conservatory of Music and studied under 

Professor Ji Gui Zhen and Liu Zun Hai. In 1989, 

she entered the Central Conservatory of Music and 

studied under numerous teachers including Wong 

Guo Tong, Zhao Han Yang, Zhang Shao and Tian 

Zai Li. She also learned from the erhu master, Yu 

Qi Wei. 

In 1992, Wen Jing represented the Central 

Conservatory of Music to participate in the Shanghai 

Woodwind and String Music Competition. She 

emerged the champion. Upon her graduation in 

1993, she joined the China Broadcasting Chinese 

Orchestra as an erhu player. In 1995, she won 

the second prize in the China International Fu Li 

Tong Cup erhu Competition. 

Wen Jing's performance is sturdy, vigorous, 

intense yet meticulous, impressive and controlled. 

After her graduation, she has continued to do 

research on erhu performance techniques so as to 

develop her own performance style. 
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MUSICIANS 

Gaohu Lum Van Sing * Zhongruan Yeo Puay Hian 
Ng Seng Hong Foong Chui San 
Ma Dong Van Zhang Rong Hui 
Wong Sun Tat Wong Li Ping t 
Chew Keng How 
Li Bao Shun Zhongruan I Huang Gui Fan 

Sanxian 
Erhu I Zhao Jian Hua * 

Zhang Jia Hong Daruan Koh Kim Wah 
Goh Kok Boon 
Ang Bok Cheng Guzheng Xiong Vue 
Ling Hock Siang 
Zhu Lin Bandi Lim Sin Yeo* 

Erhu II Ann Hong Mui o Qudi Phang Thean Siong 
Tan Kim Lian Yin Zhi Yang 
Chiang Kum Mun 
Cheng Chung Hsien Xindi Tan Chye Tiong 
Xu Wen Jing Wu Yun Kan 

Zhonghu Ng Boon Chai * Guanzi Wu Xiao Zhong 
Sim Boon Yew 
Chuan Joon Hee Gaoying Sheng Ong Yi Horng 
Low Cher Yong t Guo Chang Suo 
Yong Lye Seng t 

Zhongyin Sheng Seah Kar Wee 
Cello Chan Wei Shing * 

Poh Vee Luh Diyin Sheng I Lim Kiong Pin 
Lee Khiok Hua Suona 
Guo Su Wen 

,_.. Seow Choon Woon t Diyin Sheng Chern Jia Ding t 
Lee Hou Koon t 

Gaoyin Suona Lee Heng Quee * 
Double Bass Lee Khiang Jin Shi Yi 

Qu Feng 
Choo Boon Kwang t Zhongyin Suona Yong Phew Kheng 
Ng Khim Poo t 

Cizhongyin Suona Boo Chin Kiah 
Yangqin Li Xiao Yuan 

Khoo Lye Soon Percussion Quek Ling Kiong * 
Teo Teng Tat 

Pipa Goh Yew Guan * Ngoh Kheng Seng 
Tan Joon Chin Shen Guo Qin 
Hou Vue Hua Thiam Chong Heng t 
Yu Jia Ng Sok Wah t 

Liuqin I Zhongruan Ling Hwee Loong 

* Sectional Principal 
o Deputy Sectional Principal 

t Guest Musicians 
7 



8 

:fFTiff=dB 7mr~M, fjfl"IffJi1'i1T~i'frEI~~!E o 

lf l-'1 J¥ Bti/'G !1.X: 'f- - :fL 1m :fL ~ , 1*1 ~ m ttU a-t a~ R :lf i~ 1l¥t , 1±1 ~ T - ~ fft ~ H· 

~ lf l-1 J't-J·iw:l- 0 *Btl :n:~aa-t , m ~ -* L& FP ~ ·1w ~:JJJf.W:, 1'f 1mili~ 1&:1¥, ~ ~il T W:Efil i'l~Hi 

;& t-t 1± lf l-'1 r:p 'X)( * a~ tm oo , :.tt r:p * m T ~ 1r:. 0 

1aJ ~~~ 1'8 ~iffil fo l-'1 *, 4. ffi~ 1ifiJ Tm ~ ~L 
~ ~ :1! ff ·1w rm f1t ~ a~ * ~ , ;i 1'f E8 1m JXI. '* o 
*~R::~Bti·~~J't-J$*,~~;&~~~ 

~ ;fiJ•!:k: * 0 ft £ ;i 'f- ~~ ~~ 0 

~ ?'t. , tRI ~ sill ?.!~ 1'1'-J til * X 1~ ~ * 51 liD 

~~*~MM~r=f=',**~:f:Emi ~~­

~~ i~ i9HE t:iHW: ~ tm oo r:f=' ~a * o 

=· fHH'Ji 
ImJi-*. dB § 5t El3 :k~~* 1±1 J±F~1H~ 1'1~ 51~, 

:i3: )Jj( :1! - § :g ~ * Btl o - :fL 1i 1m ~ & 51 1±1 T tiXJ ~ 4. -~- i~ * 1'1~ J!k ~ , * i99l T r:f=' ~ 

~~~*~*Btl o ~+~ft~m'f-~ft:k ~~~~~m£,1if~~~~~~~-

ID! ~ ~ * ~A iJii * , X !![ lfJT :itt 11' T INc ~ ; ~a ;ftJ tnT ~ 7K Vff- :® i1rE * o tRI ~ ~ ti~ 1'f 1J 1'8 ;fo s~ 51 
J: -1!!11: T - ®iJ~ !.L *Btl flt~ ff'IW, Jt:im'X)( U}L ~~, l!JX~'li! ~~~ ffjj ~± Bl'l 1'1'-J. tnT , ~~_Vi~ 

* 4. 3tt 0 1JJf. w: ;i 'f- ~ ul§ •It£ , :Jl: ~lj UJT- /;A ~ .§ :% ~!Ill'!~ r:p ~ A ~ ~ • ji!J - ** ft * ffjj ME sill 0 
'lt o 

=: '•*im 
WJ ~ 1J}J. * dB - 11UPJ :f:E i1r 'Efi * 1±1 - ~ ff lmJ ~ ~ ~ 51 ~ Ji5 , 

tRI ~til·* Btl« M iilT », :1! tN ~ r:f=' ~ flt3'f; tRI ~a~ .t~:JJJf.14!ff'IW YfA·I:k:, ;i =f 'IW ~, Wi ~ 

~ **tt~~~~~~~«Mtnr:k~~»~ Tfitnr~J¥~3'f;~JXI.1G~~~*W~~± 

11: rm ~ a~ o - :fL /\ :fL ~ , r:f=' ~ r:f=' :'k: * ffl El3 nS!: A 'IW o 

~*m~-~AA~~m,ff~T:i3:$~ ~~~AJ't-Jt~Xl~*~~~&:g*·~ 

* Btl ~ -&U fF , ;lt 11!1 ~ -&U 11: $ §. 115 fii ~ ~ , x!J a~ !ill. ~ ~ , ~ J_m 1±1 ffJ. ~ ~ t9c ~* ll& M T ~El ~ 
J± , ~ *L W; , ;p t]SJ( i~ fo ilf ~ ~ o r:p ~ M ,ffl, Jll:! 1'8 inr w , tRI ~ ~ ~ ~ iJii * .tm W..tm iff , ~ & (Jf.J 

~A*:f:E~~T§iJii~ffi , ~~~--~ A~:Jl:~~!l[~~- 0 

U'f : "~~~ffiT! "~BtiEI31m~*·~J3.~: ~*:@Sf.fr:!lt!Ht*, 1!1±1 - ~tRI~i:Wi 

~~~a,Aff1oo~ffr.AHM~5fie~ 

- • • iii1 ffJ :1dn r:p ~ , ;m ·1m m If~ 0 

1~ 7( i:fi ~ rm * a~ ·~. ~~ i~ ~ fi iilT ~fl" 1c § * ~A 11} JJ] * • ~ 3:: ~ 1JJf. W: B>t , tRI ~ 

~ ?IE m 1t ~ urfi nfl£ x ~~ 1± - il:9 0 tR~ ~ ~ ~ ~ s~ l±li'f :lm ~ •lM!I m r1~ ~ ~ 0 • tnr ·1m e T ! 
a~~~ 1M: il:9 I''U~ , 51 1±1 T ME IE 1'f ::tJ a~ ~fl" I 

~~, - Pff3JIIZ, ~f:±i~~5L~*~~:!lt ll9.1~UI.iilJ 

M:, ~r~~"1f<*"*fJL Wi~fi¥i1Ti:Wii'JIE¥00 J±FI'I~~4~~11Xnji.]T o ~~A~~ 



~ 1-=r Zifnt:9 * , E8 l~J 2.f :t * o9 :itt 1-=r Itt! :t mil , ;& 

~ TtJL B ~l% 4~~th, ~/lil&:f:ho 

:t mil~~*~ ~~E8~~ ~,~#* 

~ mJ u'f fri m, at rra .tw tiff m fi£! JL YJ. m m '&, at 
ffil :Qill& .fb ~ill ~~ fjij 1m ~iF ~ o iir * ~ WI tlt !& , l& 

1d:!H'ri ~ ?.!L - 11: 1t rtJ ~ Itt! 09 :lN r'i>'l 1-®L 53: at 
~2f~*~~~W-,N~TM-* $ ~ 

m~ :t u•w , ~s~~w~~~**~ 

'li 't~ ' ffij ~ W\lili l'llj llfJ\ ' U}Jt ;:; ~ fJL ¥1J :its T If£ 

flj~ J$ o ~ Jitii'IJBt , :g*~~7cf}l!2f*l±l 

" Jt V!I t&I " i'l9 :t mil iir iJ~L ~ ~ 1% ~ I"L A IN !I!! 

r!Jl: iL1:£ ti!WI'l9*17 o 

~%~~~~,;&:itsT~OOA1%~~ 

PJ ~ i'l9 ~ ·twt ;fiJ ~ WI rtJ 1W 09 (jc 'L' o 

* ffgL ¥ ~ , Bl'PDtr , - 1I till 'l'li:'g 1~ ~ 15 ;fiJ o 

~00~~ -~~~~~~*00 , ~-~~ 

Cl91i:, iJ,t~~~~;J1H$~7f~o D1f- !lli~lil 

MHm~lli~ , ~~~~B~~~--m 

'& ' PJ ~ ji; Ji)f § * (f';] ;JJrl ij§!: ;(-£ ~ $ }J ' it IBj: ~ 

~ oo A7kiliffi1±$ ~m! 
*ltt!l'l951 -=f, fflTt~~o9AfHli!Wi~I"L 

~~ Mwf,e·a9, ~ £x~ ~:.m-~ 0 - ®±mil 

~m•w~~~'~*ltt!1:EAA~~••• 

- Hffi~ o ~~:tmil~~ iir ~~~tl:l~OO 

Jt ± ~ )](A ffJ + 7-} ~~ ;N; i'l9 iir iffiJ , • W fE S'JJ , 

~ ~ , 11• ~·lot ffiJ ~ ~ o ffiH ~ :t H iir * CI'-J 1$ 

M, ~1-t, _¥ IJI!tl:l~:~1t~1i:i'l9*~;fll:1J 

~ !ill til5 7t 0911 . ;fiJ ~ Jt tlt ~ ~ {)( ~ ~ = ti}) 1#J. * db - ii fiiJ Jjdf.J J!i_z $ 1-L JYd~ ~ ~ 'T ijJt , Li'!l lii i'l':J ~ ~ il: A r~ ~ ¥1J 

H tltli ff !llf, Ji; I!1J J'19 ~~ nX; T ti!ffl (19 1i: o iir * ~ PJ 

d ~tli ~~~I%00DR~*·'~Itt! iir *fi~~ 

SAtli ~.¥~ o ill~:i3:-Wfi1:£'TijJt~fri·~~ 

~tltli ~~~tt~ff~ iir *flWIT o i"L~~:tH 

* Itt! ~ * ~t 1% ft3J 1r * :7g ¥ iffiJ , * m = 1r * x w oc M m; £ ~ ill , I&H • 1r * siR r.u 7fi yo 

t}] ~ ~ * rn tfl· • J'l9 * ~ ' 1* ~ ,¥,If J'l9 iir njP] ~_§_ * ~ m '41 ' jlljc ~ £ {)( ~ r.m J'l9 !& *. ~ ff. ' 

~~-*~~ o ~£~-~T -~~~~ rtl · ~*tlttl:l~~*E ~!t!!JJ~*! 

1% 1a11~ iJl. : - ~ ~ ¥ a9 -Jx -=;- , 1± ~ m .fb i!iL ~ 

~:st:=Jc~ttL fttl!.'i5=-o5!llillY~ w- tJt , Ei~3t~ 

~m~~~~-~!lli , ~m~*• -~$ 

~ o fttl!. :J'Jt~ i'l91a . V!T m =-o5=-o5:iit w-, fE!:lN ~ .R 

njj- m rr VlJ * 1:£ nlplli! ...... 0 

~ff.Jf~~ 

~~-~:f$W~~~*~ , 1:£litt~ 

=f ~ 57 ~ ~ , ~ 1± A 1n ~ ~- m t!t w m ~ • , 
:tf:nl(;:Jg~~)CI'Jfl~~r.&, I ;f)[~~r.&; ~J'I9 

9 



SYNOPSIS 

10 

Spring Festival Overture 

Completed in 1949, the music piece 

describes the scenarios of the spring festival. The 

music begins with a joyous scene depicting villagers 

celebrating the bumper harvest. It uses the tone 

and rhythm of the Yangko Dance to create a lively 

and cheerful atmosphere. This is followed by an 

emotional and exquisite part enriched with flavours 

of the fields and countryside. The ende is the 

most energetic part of the music piece, expressing 

the hopes and happiness of the villagers. The piece 

is full of ethnic flavours. 

Dance of the Yao Tribe 

This is a popular Chinese tune, first 

rearranged for a Chinese orchestral ensemble in 

1954. In the 1970s, instrumentation of the music 

piece was redone to allow modern large scale 

orchestra to perform. The music piece is graceful, 

sentimental and joyous. It has a song-like melody 

which is popular with the audience. 

Piano Concerto- The Yellow River 

The piano concerto is based on the famous 

Yellow River cantata (1939) by Shen Xing Hai. In 

1969, the Central Philharmonic Society started 

work to compose the concerto. The team was led 

by Yin Cheng Zong. The other five composers were 

Chu Wang Hua, Liu Zhuang, Sheng Li Hong, Shi 

Shu Cheng and Xu Fei Xing. After listening to the 

first performance, Premier Zhou En Lai was elated 

and hailed the piece as the source of new life for 

Xing Hai. 

There are four movements namely The Song 

of the Yellow River Boatmen, Ode to The Yellow 

River, Yellow River Ballad and Defending the 

Yellow River. 

The Song of the Yellow River Boatmen 

The horrific storm is interwoven with the 

boatmen's cry as they battle the raging storm and 

currents. The arpeggio of the piano stirs up the 

river currents , highlighting the strong and 

determined bellows of the boatmen in unison. The 

climatic cadenza which follows, further depicts the 

raging River and the boatmen's attempts to conquer 

the River. As the storm temporarily subsides, a 

sentimental and tranquil melody commences to 

suggest a glimmer of hope. Suddenly, the vigorous 

glissando on the piano brings _pack the intense 

struggle. The movement ends with the boatmen 

bracing themselves for another battle in its crusade 

against the River. 

Ode to the Yellow River 

It starts with a slow and solemn introduction 

played by the cellos leading the piano in its 

profound solo. It traces the history of the Chinese 

civilization. The never ending flow of The Yellow 

River symbolises the five-thousand years of ancient 

Chinese culture. The piano's sonorous and powerful 

chords pay tribute to the great Yellow River and 

the spirit of the Chinese. 

The Yellow River Ballad 

After an explicit and capacious introduction 

played by the traditional dizi, the piano revolves 

around themes of sentimental and light­

heartedness. It portrayed the beautiful scenery by 

the river bank and the simple country sensibilities. 

Suddenly, the piano's low chords and the muted 

woodwind instruments intrude to illustrate the 

catastrophe caused by invading enemies on the 

homeland. Using the rolling technique, the piano 

sings a moving lament for the suffering people. 



As the movement develops, an arduous solo of the 

piano evokes the anger and bitterness of the 

Chinese people against the atrocities of the enemy. 

As the theme recurs in the orchestra, the piano 

plays a series of stormy arpeggios. The Yellow 

River is raging with fury. 

Defending The Yellow River 

The siren for battle is sounded. The nation 

gets ready to fight. The piano leads a march-like 

theme, portraying the high spirits of the soldiers 

and the people, as they march to the battlefield. 

The theme is presented in variations, from weak 

to strong. Occasionally it is likened to be a combat's 

wit or the dust stirred up by racing horses. The 

music continues its climb to a climax as the war 

continues to rage. At this point, the piano and the 

orchestra amalgamates in unison to present the 

theme of the first movement again. It is no longer 

a vision of hope but the sweetness of victory. At 

the same time, woodwind instruments and cellos 

play the theme of the second movement, Ode to 

the Yellow River as the Chinese stands tall in the 

East. The fast coda is forceful, expressing the 

determination and quest of the Chinese. 

Erhu Concerto No. 3 - Story of the River 

1. Adagio 

2. Moderato 

3. Presto 

4. Adagio 

A concerto based on the folk music of north­

eastern China, the composer explores a new 

acoustic arrangement and erhu performing 

techniques. It is an ancient folk legend of an ill­

fated woman separated from her husband during 

the turmoil and chaos of war. The woman searched 

everywhere hopefully for her husband despite being 

plagued by hunger and chill. Full of anticipation, 

she combed along the river bank with determination 

but alas, she heard only the sobs of the flowing 

river. 

The Legend of the Dragon 

The Dragon is a mysterious creature. Over 

the past thousands of years, it exists in the minds 

of the people as a symbol of ancient civilisation 

and royalty. Its image, tales and analogies are 

always full of myth. China is also a great ancient 

country . Dragons feature in abundance in its myths 

and legends. It is always used to depict the spirit 

of the Chinese. As one turns the pages of history, 

one will note that the homeland of the Dragon was 

destroyed many times. But not what the Dragon 

entails : vitality and hope. 

In the introduction of this composition, a 

lengthy description of the mysterious Dragon in 

the clouds serves as a preface. As thematic motives 

emerge, it becomes a force in anticipation. Finally 

the Dragon materialises as the gaoyin suona plays 

a tune, well-know to the people of the China 

highlands. The melody is energetic, slow but 

forceful. It then extends, shifts and develops into 

a conceptual image of a Dragon and its strength. 
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The Singapore Chinese Orchestra (SCO) was formed in 1968 as a performing unit of the 

People's Association (PA) Cultural Troupe. It was then known as the PA Chinese Orchestra. Its 

primary role was to perform at community functions. In 1992, the Orchestra was renamed the 

Singapore Chinese Orchestra to reflect its leading status in Singapore. 

The SCO is now managed by the SCO Company Limited, a company limited by guarantee, 

set up under the initiative of the Prime Minister, Mr Goh Chok Tong in May 1996. The Company's 

goal is to qualitatively develop the SCO into an orchestra of international standing. On 20 April 

1997, the Company successfully held its Inaugural Concert to a full house winning positive 

reviews. 

The SCO is led by its Music Director, Mr Hu Bing Xu. He is assisted by Deputy Music 

Director, Mr Qu Chun Quan. The Orchestra has 59 talented musicians. They perform regularly 

as soloists at both local and overseas concerts. Many of the musicians play a vital role in 

developing amateur Chinese orchestras ir. schools, clan associations and community centres or 

clubs by serving as their conductors or instructors. 
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SINGAPORE CHINESE ORCHESTRA COMPANY LIMITED 
C / 0 PEOPLE'S ASSOCIATION , BLOCK B, ROOM 5. 9 STADIUM LINK 
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